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practice by enlarging the dots to brick-like dimensions, incapable of opti-
cal mixture at any distance. The force of false theory against glaring
evidence was exhibited when Seurat's picture, La Poudreuse, vulgar in
every respect beyond parallel, was exalted to the height of a masterpiece.

Science and Art
A chapter might be inserted here on the influence, fruitful or fatal, of
Science upon Art, but a few instances must suffice.
A perfect conspiracy of the two is in the architecture and sculpture of
the Parthenon, where science is completely digested, but informs the
whole, down to barely traceable optical subtleties; so, in a modern instance,
the drawings of Ingres are enriched by a science that does not stick out of
them.
The 'Goths* of France made heavier demands upon science for their
building than the Greeks and advertised its stone engineering of arcade
and buttress, with glass encroaching towards 'Crystal Palace* proportions.
Here was high tension between the partners, flowering in outrageous
beauty.
The budding of book-sciences excited Renaissance Italy. Perspective
kept Paolo 'Uccello* as happy as the birds, outwitting sleep upon his feet
all night to bend over diagrams of the exciting new lore, telling his pro-
testing spouse, *O what a delightful thing is this Perspective!* but it had
doubtful virtues for his practice. The prone warrior in the R.out of San
R.omano is a miniature out of scale. With Mantegna, contrariwise, per-
spective was an engine for breath-taking charges on the vision out of space
in the Eremitani frescoes, Dead Chritf and other master works.
Leonardo is the outstanding genius whom Science destroyed. Wide,
hungry, but incoherent of mind, he smothered his early inspiration under
a confusion of research and invasion by incompatibles. Horses were, I was
going to say the most 'stable' element in a bewildered world, but 'stable*
was not their place; upstairs, downstairs, in Our Lady*s Chamber they
prance about the divine beginning-of a Nativity. ShaJky in perspective,
distorting heads by ill-placed ears, or fish-like eyes, ridiculous in his notion
of wave-action, the master of line reduced his vision of a Monna Lisa
into a 'jocund* hussy, the cutves of ^ose eyes and other shapes are not even
axial, against a landscape that does not join. His colour was blackened by
false theory, a photograph-like tone pursued towards infinity thai
pace with the declension of his moral taste in humanity to suc&j
depths. The painting of Ingres has the like double degradation^